





a daily basis was a lot cooler than what I was seeing

in this magazine. This magazine isn't doing justice to
the sport, the activity, the art, and the lifestyle that 1
am witnessing on a daily basis. Maybe the Dogtown
articles that Stecyk wrote did them justice. Everything
else in the magazine other than Stecyk’s work was cer-
tainly sub-par compared to what 1 was witnessing on

a daily basis, 8o 1 took it upon myself to start taking
skateboarding pictures to mavbe help push this thing
a little further. [ thought skateboarding was greater
than anything that I had ever done. I wanted every one
ta do it. I didn't need it to be a little clique and to be
cool, T wanted people that played little league like T did
to become skateboarders. 1 thought skateboarding was
just fucking incredible.

5o, I started shooting these pictures of what 1 was see-
ing and started submitting them to advertisers and to
anyone who I thought would help get them out there.
I didn't think that I could get them in to an editorial
right awav. [ was taking pictures with a pocket in-
stamatic, and I just started sending these prints that

I would get from the local photo mat. Eventually |
got stuff sent back or never heard from people then
eventually one day I heard that 1 had to use a particu-
lar type of film. You couldn't just shoot on a pocket
instamaltic and get stuff published. So I took some
asmm film, found a pool that no one else had skated
yot and brought some guys that really knew how to
ride well. Jay Adams, Paul Constantineau and a few
other people. I took pictures using a 35 mm camera.

I shot these really great pictures of this pool of the
avant-garde of skateboarding at that moment. You
know, Jav Adams in a pool!

I shot one roll of color and one roll of black and white,
I showed them to some of the guvs including Stacy
Peralta and Jay and they were like, "These are really
good photos Glen. Maybe you could do something
with them. You should maybe send them down to the
magazine.” I said, “I don’t know anyone down at the
magazine.” They were like, “look, the guy you want to
speak to is the editor, Warren Bolster.”

Then Ithink I met Stecyk one day. He was a very
incognito guy. No one really knew what he looked like
back then unless he actually photographed vou, But 1
bumped into him and he said, “Yeah, send them down
to Warren Bolster or give me a call.” I called the guy
up and pretended to be older and tald him; “I'm send-
ing down my originals and I needed to get these back
and not to lose them these are all 1 got.” I guess Stecyk
had told him that I would be sending something down.
I don’t know what it was, but they were pretty open

to it. The next thing | knew I got a tear sheet back,

and I had a full-page subscription ad in a magazine
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and I was only fourteen when I took it. It was on from
there. I was stoked that 1 got this radical photo in a
magazine. The first time anyone was ever getting out
of a pool. For a lack of a better term an aerial, but it
wasn't an aerial vet. He was just flying out of the pool.
He wasn't even making it. People were intrigued, they
though that maybe he was making it. But he wasn't.
Evervone said, “Did he make that?” But, if vou look at
the picture now there’s no way he could have made it.
But it was radical, and that's why it got printed. I was
inspired to keep doing that work from that point be-
cause my perspective was validated. 1 was seeing more
radical stuff than was in the magazine prior to that,
and I was going to be able to capture it and share those
moments with people.

L.F, - How did the transilions imn vour work
from skateboarding, to punk, to hip-hop come
about?

Glen - From skateboarding to punk rock then from
punk rock to hip-hop was really just an obvious pro-
gression of yvouth spirit at the time. Skateboarders
were always listening to fast, lond, hard music for the
most part, Punk rock was the next fast loud thing that
came along. Then punk rock was faster and harder and
more aggressive and that's what skateboarding was all
aboul. For skateboarders to get into punk rock it was a
ni brainer. All of sudden people were listening to the
Ramones and the Sex Pistols, which just blew peoples
minds when that album came out. People can't really
imagine it now, but it was hard to believe that this was
even being recorded. There really wasn't anything like
it before. And then to hear it come out was kind of
mind boggling to tell vou the truth. It would be only
natural for kids that were skateboarders that were gen-
erally a very progressive group of kids to get into punk
rock. And that's basically what 1 did, I was just follow-
ing what any skateboarder would do, 1 was a skate-
boarder. I got into punk rock because it was energetic
and exciting. Much the same way that I was inspired
b skateboarding. When punk rock came along you're
going to shows and not sitting in the nosebleed sec-
tion, but actually leaning against the edge of the stage.
Again I was just in awe and totally inspired. I wanted
to promaote it. [ wanted to spread it out.

Bv that time [ was dealing with Skateboarder Maga-
zine that had a million readers so 1 started hounding
them and trving to get them to cover some of this
punk. Of course there were a lot of older guys in the
editorial staff and it took them a longer time to warm
up to but thev did see that it was something that all
the best skateboarders were gravitating towards. 5o if
they wanted to be honest to their andience they had to
show what all these pros were into. They couldn't deny
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